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Abstract of thesis

The thesis explores Muslim women's participation in the public sphere from the 1990s to the
present. It examines their transition from non-vocal participants to articulating their aspirations
and asserting agency. The work shows how Muslim women claim their right to speak in the public
sphere and reclaim their agentic sovereignty. Their assertions are accompanied by new forms of
expression and articulations that contribute to a new language of resistance in the public sphere.
This newly acquired confidence by Muslim women in the public sphere poses a challenge to the
stereotyped understanding of marginality. It indicates that their concerns and aspirations are very
different from the historically perceived concerns of Muslim women in the dominant public sphere.
The challenges encountered in the process of speaking indicate their marginalized status. The
regulatory mechanisms controlling the speech/act of Muslim women comprise discursive violence,
denial of choices, conditional access to social and political mobility, and promotion of exclusionary
politics. Biases, prejudices, and stereotypes are created and reproduced, culturally and socially, to
undermine the legitimacy of their voices. There are multiple ways in which they are ‘othered’ and
‘violated.” I focus on the cultural production of Muslim women to demonstrate that literary and

artistic expressions offer significant sites for studying the cultural production of stereotypes.

My work further demonstrates how the inclusion of non-literal forms enriches feminist

epistemology about the conditions of marginality and recovers the agency of silent participants.



The unchallenged importance given to the speech act in the public sphere undermines non-verbal
expressions of the underprivileged. At the same time, one must note that hegemony often operates
through signs and symbolic expressions in the public sphere, where many dominant meanings are
asserted and communicated without naming them. The domination of such hegemonic discourses
can only be pierced through an alternative transcoding of meanings. These alternative articulations
are communicated through intimacy, intersectional alliances, and visual practices in the public

domain.



MW YSY BT IR

Waed ¥ TRIRMANE de: YR Aae-e &7 § gRay afgansi &1 UReide Sdig, 1992-

2024

QMY T 1990 B GRIP Y ABR dcHT b Tgel-ab &3 H GRad Afgarsil o1 HRTGRI &1 udl aTal
8 3IR TR-G@R YT & QT Ut ST iefsil &1 oad B3 SR Toikd! H1 &Tal 6 adb &b 3
HHHUI B ST d Rl § | T8 B feaTdl g o GRad Afgard Ardoi-d &7 J aia & 30+ ISR
DT GAT hY B @1 & SR T Tolfed THYdT ! H: UTd HR a1 ¢ | b Gl &b Y SHfefad
3R Sifiaafdd & TU =0 § Sl idui-id &7 H UfRIY &1 T =18 U H INTeH $HRd ¢ | Ardoi-ids
&7 o e wfgensll gRT $iffd a8 o STefayT SR IR 1 31 Figas THeI & e & g
U T § 3R g el § 73 I8} et 3iR sirepiemd v Trdioif~ies & §f gfew Afganai ot
e &0 1 Tt S arelt fefarsh @ 9gd SierT & | S &1 ufshar o 31 arelt gAfaar 3!
BIRIT Bt U BT ST Foxclt &1 gRaw afganasi & wmor/er & FRifd e ard fFames 7 &
farerue e, faswedl Q 39aR, TrHTois 3R Aok faRfiadr de U= ugd SiR SieshR &
TSI &1 SGTaT ST XM ¢ | Jarig, UefuTd iR Sfeanadl Adpiad 3R FrToie U J g8
3R GG B oIl §, AT ST SATATS DT T 1 HHAVIR b off Jop | F gaw Afgensii &
HEpich IdTed IR & Bisd BT § dlic Jg Tarid a5 b b AiefAd iR Harets
3if¥reafaal He@yul R e Rl § Sl wiedliedl b AR SdTG BT LT [T S
[T €| BRT P 3 I8 ST § & H R-Meaes T T JHII BRI Pt fufaal & ar &
TRYGTE A ) T BT & SR b UTTHTI o1 Toiit o1 U: UTed Rl | reot+ieb &t
o T S1ff 1 fean S aren fAfdaTe Aed dfrdi &1 IR-Hifd® sifiefaad! o HHwR Hral
g1 1Y g, frdt 31 a8 e YT A1eT o rdeii-es & & SRR SIS Tova SR UddieTeds
Sif¥eafeRadl 3 HIedH § HTferd BIdT &, STe] s UHW 31l &b A1 faT fomT 81 ger 3R Tt foban
ST 8 | U SMfIgguf Uaemi & aeikd & bad 31Uf & Jebicdes SIS & HTeqd J & T of
Tl § | 5 ddbictd il & ST, siaR-dad Toaet 3fiR qrduif-e &= & e gursit
& ATy § GO fparSrar g |




