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Abstract'

Over the last five decades Third Theatre has become a distinct and recognisable
cultural force as a non-party Left “free” theatre movement, especially in Calcutta (Kolkata
since 2001) and across several districts of West Bengal, India. However, existing studies on
Third Theatre have primarily focused on Badal Sircar and the group he had established —
Satabdi. This work, in contrast, brings to the fore the collaboration among the Third Theatre
groups at various levels — preparation, performance, and outreach. The study also takes into
consideration the audience patrons, who stand in support of the “movement” and, thus, form
a part of the network. As such, my study presents a critical enquiry of that which has hitherto
remained outside the purview of literary and theatre studies concerning the Third Theatre,
during the lifetime of Sircar and even afterwards.

This dissertation offers an insight into how this theatre network functions and the
nature of collaboration. Drawing references from Third Theatre workshops, performances,
archival records, interviews, discussions, and the like, I demonstrate that both intra and inter-
group collaboration is essential to this theatre movement. The groups not only perform
together, organise theatre festivals, and invite the allied groups to perform in the localities of
each other, but they produce plays collaboratively, provide support as replacement casts, and
also conduct workshops and study-circles together. The strength of Third Theatre, therefore,
generates not from any particular individual or group but the organisation, the network. The
intrinsic “familiality” renders its imprint on the Third Theatre productions and also

transforms their cultural activism into a “movement.”

1  The Hindi version which follows is a translation of the English original. In cases of confusion, this will
prevail.



Hence, I argue that the network sustains the Third Theatre Movement both
organisationally and aesthetically. Moreover, it is through the network that the Third Theatre
groups gain their “political” identity, an agency, as well as a legitimacy. This, in turn, enables
Third Theatre to stand as a cultural force behind the people’s movements. Thus, while being
embedded within a larger socio-political and cultural framework, I contend that Third Theatre
does play an agentive role as a “weapon” of social transformation, however minimal that be

in the grand schema of affairs.
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